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boringboringBoringboringboringboringboringboringBAD typography is difficult to define. Experimen-
tal typography is not necessarily bad. Conventional typography is not necessarily good. What is bad
and what is good depends on the purpose of the text and message it is intended to convey. Wheth-
er the aim is for typographic design is to be as invisible as possible so that the message conveyed by
the text is clear. Or whether eyecatching design is necessary in order to make the message clearer
to the reader. In some cases illegibility, chaos and lack of balance may be the message. For complex
messages it may be necessary to interrupt the reader’s flow so that they are made to stop and think
about the message they are reading. Conventional typography may be very predictable and boring. If
the message itself is difficult to follow typography following predictable rules may make the reader fall
asleep and miss or not try to understand the message. In marketing terms conventionality is less like-
ly to make a book stand out from the crowd. Accessibility for people who have impaired sight, various
types of colour-blindness or suffering from dyslexia may have extreme difficulty coping with both some
established typographic conventions and experimental typography. Assistive devices like screen readers

or voice recognition software require easily translatable text, fonts and ordered layout in order to func-
tion. People with other types of disability may need particular types of prompt. Boringboringboringbor-
ingboringboringBoringboringboringboringboringboringBoringboringboringboringboringboringBoringbor-
ingboringboringboringboringBoringboringboringboringboringboringBoringboringboringboringboringboring
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CAN ONLY BE MADE INTERESTING THROUGH BEING SPICED UP WITH DESIGN.

communicated[clearlyfandithelreadedeesinoihaveliimeliolgrapplelwithltypographiclexperimentation i
pography does not need to be eyecatching. Using every new thing that becomes possible just shows that the
designer has only just learned it. Not that they can use it well. is not necessarily good. What is bad and what
is good depends on the purpose of the text and message it is intended to convey. Whether the aim is for the
typography to be as invisible as possible to that the message conveyed by the text is clear. Or whether eye-
catching design is necessary in order to make the message clearer to the reader. In some cases illegibility and
lack of balance may be the message. Or it may be necessary to interrupt the reader’s flow so that they stop

and think about the messageBQRXNCSBQRXNCS%Q&XNCS%Q&
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&NCSBORXNCKBQ&XNC!BQRXNCS Though it could be argued that

using typography in a random manner using or breaking the rules the mix of two conventional fonts with no
purpose or hierarchy, with reqular narrow margins, punctuated only by overemphasis using italic bold ana
underline and without spellcheck is good experimental typography conveying the message well in the con-
text of this booklet. Though it could be argued that the mix of two conventional fonts with no purpose or hierarchy,
sloppily oversetting regular narrow margins, punctuated only by overemphasis using italic bold and underline and

without spellcheck is good experimental typography conveying expressive meaning for the purpose of this booklet.
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