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BoringboringboringboringboringboringBoringboringboringboringboringboringBoringboringboringboring-
boringboringBoringboringboringboringboringboringBAD typography is difficult to define. Experimen-
tal typography is not necessarily bad. Conventional typography is not necessarily good. What is bad 
and what is good depends on the purpose of the text and message it is intended to convey. Wheth-
er the aim is for typographic design is to be as invisible as possible so that the message conveyed by 
the text is clear. Or whether eyecatching design is necessary in order to make the message clearer 
to the reader. In some cases illegibility, chaos and lack of balance may be the message. For complex 
messages it may be necessary to interrupt the reader’s flow so that they are made to stop and think 
about the message they are reading. Conventional typography may be very predictable and boring. If 
the message itself is difficult to follow typography following predictable rules may make the reader fall 
asleep and miss or not try to understand the message. In marketing terms conventionality is less like-
ly to make a book stand out from the crowd. Accessibility for people who have impaired sight, various 
types of colour-blindness or suffering from dyslexia may have extreme difficulty coping with both some 
established typographic conventions and experimental typography. Assistive devices like screen readers 
or voice recognition software require easily translatable text, fonts and ordered layout in order to func-
tion. People with other types of disability may need particular types of prompt. Boringboringboringbor-
ingboringboringBoringboringboringboringboringboringBoringboringboringboringboringboringBoringbor-
ingboringboringboringboringBoringboringboringboringboringboringBoringboringboringboringboringboring
BoringboringboringboringboringboringBoringboringboringboringboringboringBoringboringboringboringboringbor-
ingBoringboringboringboringboringboring. BAD typography is difficult to define. Experiment and play are 
necessary for discovery of new things. Going against scientific findings on readability and legibility needs 
a clear reason in relation to the message.  Instructions for emergency procedures in medicine need to be 

communicated clearly and the reader does not have time to grapple with typographic experimentation. Ty-
pography does not need to be eyecatching. Using every new thing that becomes possible just shows that the 
designer has only just learned it. Not that they can use it well. is not necessarily good. What is bad and what 
is good depends on the purpose of the text and message it is intended to convey. Whether the aim is for the 
typography to be as invisible as possible to that the message conveyed by the text is clear. Or whether eye-
catching design is necessary in order to make the message clearer to the reader. In some cases illegibility and 
lack of balance may be the message. Or it may be necessary to interrupt the reader’s flow so that they stop 

and think about the message. Boringboringboringbor-
ingboringboringBoringboringbor-
ingboringboringboringThough it could be argued that 
using typography in a random manner using or breaking the rules the mix of two conventional fonts with no 
purpose or hierarchy, with regular narrow margins, punctuated only by overemphasis using italic bold and 
underline and without spellcheck is good experimental typography conveying the message well in the con-
text of this booklet.Though it could be argued that the mix of two conventional fonts with no purpose or hierarchy, 
sloppily oversetting regular narrow margins, punctuated only by overemphasis using italic bold and underline and 
without spellcheck is good experimental typography conveying expressive meaning for the purpose of this booklet.

Too much variability is mesmerising and detracts from the message. 

TOO MUCH emphasis IS unnecessary AND detracts from the message. 
IF THINGS ARE TOO DIFFICULT TO READ THE READER STOPS CARING ABOUT THE MESSAGE.THE AVANTGARDE QUICKLY BECOMES CLI-CHE. CONTINUAL INNOVATION AND EXPERIMENTATION GET TIRING. EXPERIMEN-TATION IN TYPOGRAPHY CAN MEAN THAT THE MESSAGE ITSELF IS SO BORING IT 
CAN ONLY BE MADE INTERESTING THROUGH BEING SPICED UP WITH DESIGN. 
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types of colour-blindness or suffering from dyslexia may have extreme difficulty coping with both some 
established typographic conventions and experimental typography. Assistive devices like screen readers 
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necessary for discovery of new things. Going against scientific findings on readability and legibility needs 
a clear reason in relation to the message.  Instructions for emergency procedures in medicine need to be 

communicated clearly and the reader does not have time to grapple with typographic experimentation. Ty-
pography does not need to be eyecatching. Using every new thing that becomes possible just shows that the 
designer has only just learned it. Not that they can use it well. is not necessarily good. What is bad and what 
is good depends on the purpose of the text and message it is intended to convey. Whether the aim is for the 
typography to be as invisible as possible to that the message conveyed by the text is clear. Or whether eye-
catching design is necessary in order to make the message clearer to the reader. In some cases illegibility and 
lack of balance may be the message. Or it may be necessary to interrupt the reader’s flow so that they stop 

and think about the message. Boringboringboringbor-
ingboringboringBoringboringbor-
ingboringboringboringThough it could be argued that 
using typography in a random manner using or breaking the rules the mix of two conventional fonts with no 
purpose or hierarchy, with regular narrow margins, punctuated only by overemphasis using italic bold and 
underline and without spellcheck is good experimental typography conveying the message well in the con-
text of this booklet.Though it could be argued that the mix of two conventional fonts with no purpose or hierarchy, 
sloppily oversetting regular narrow margins, punctuated only by overemphasis using italic bold and underline and 
without spellcheck is good experimental typography conveying expressive meaning for the purpose of this booklet.

COMIC SANS BECAME UBIQUITOUS AS 
THE BETE NOIR OF TYPOGRAPHY ‘CON-
NOISSEURS’ AND EVEN ITS DESIGNER 
STARTED TO DISOWN ITS USE. HOW-
EVER RESEARCH HAS SHOWN THAT 
COMIC SANS IS TAKEN MORE SERI-
OUSLY AND BETTER REMEMBERED BY 
READERS THAN MORE CONVENTION-
AL FONTS. IT IS ALSO MORE LEGIBLE 
FOR DYSLEXICS. in some countries comic 
sans is prefered because it is more simi-
lar to local artistic traditions. and a chal-
lenge to western corporate domination.

The proliferation of digital fonts from the late 1990s and particularly the current explosion of new fonts with easily available font design soft-

ware, means that many people with no typographic knowledge started using many of the novelty fonts indiscriminately without considering why.

ILLEGIBILITY
The prolif-
eration of 
desk top 
pulibshing 
and layout 
from the 
late 1990s 
meant that 
any new ef-
fects were 
q u i c k l y 
seized on 
and used as 
a gimmick 
to make 
c o m m o n -
place work 
appear to 
be creative.

Webdings and Webdings 

and ding

batsaree 

every

where

Webdings and 

dingbatsaree ev�

erywhere

Fonts like papyrus 
were adopted for many 
purposes it was not de-
signed for, just to give 
things a different look.

FONTS LIKE 
LITHOS PRO 
WERE USED 
FOR ANY-
THING HIS-
T O R I C A L

The explosion of digi-
tal typefaces and type 
designers have made font 
choice today even more 
difficult. The degree of control 
given by digital software over how the 
typefaces are used makes these choices 
ever more complex. Unless there are 
very clear reasons to do so in terms of 
a clear expressive concept, typefaces 
should be limited to one or two profession-
ally designed fonts with multiple weights. 

Further digital manipualtion should be avoided
. Even respected professional fonts can be sade illegible through too much digital manipulation.

Even respected professional fonts c
an be sade illegible through too much digital 

manipulation.

Even respected professional fonts can be sade illegible through too much digital manipulation.

with random whitespace to attract atten-



If the line 

requires 

more 

than 

3 or 4 

saccadic 

jumps 

or eye 

move-

ments 

this 

introduc-

es eye 

strain 

and 

errors in 

reading.

Text set with too much leading makes 

it difficult for the eye to track from one 

line to the next, makes rivers more obvi-

ous, and hampers readability.

• Tight letter-spacing, par-
ticularly in small text sizes, 
can diminish legibility.

• Tight default 
letter-spacing, 
or negative let-
ter-spacing can 
trigger a cultural 
association that 
tight letter-spac-
ing is associated 
with advertising 
and therefore 
more subjective 
– the equivalent 
of a fast-talking 
car salesman.  

Digital Publishing Software gives de-
signers very fine control over all aspects 
of layout. This means that design of 
layout must have very clear reasons for 
breaking the rules and requiring more 
work from the reader. 
Typographic rules have been mostly designed on the 

basis of research to achieve readibility. This inludes 

not only type, but also layout. Readers generally need 

to know where to look to find information - unless 

there is a good reason to make them search for it.

Added whitespace around the c h a r a c -
t e r s  al lows the individual  characters to 
emerge and be recognized more quick-
ly .  But addit ion of space to the point 
that individual  letters become isolated 
rather than s imply easi ly  identi f iable 
destroys legibi l i ty and readabi l i ty . 

Text with negative leading with ascend-ers aoverlapping descenders from the previous line. The absence of white space between lines makes it impossi-ble for the eye to track from one line to the next, makes rivers more obvious, and is almost illegible.

Lo
ng

 li
ne

s 
m

ea
n 

th
e 

co
nt

en
t l

os
es

 rh
yt

hm
 a

s 
th

e 
re

ad
er

 s
ea

rc
he

s 
fo

r t
he

 s
ta

rt 
of

 e
ac

h 
lin

e.
 L

on
g 

lin
es

 m
ea

n 
th

e 
co

nt
en

t l
os

es
 rh

yt
hm

 a
s 

th
e 

re
ad

er
 s

ea
rc

he
s 

fo
r 

th
e 

st
ar

t o
f e

ac
h 

lin
e.

 L
on

g 
lin

es
 m

ea
n 

th
e 

co
nt

en
t l

os
es

 rh
yt

h
m

 a
s 

th
e
 r

e
a
d
e
r 

se
a
rc

h
e
s 

fo
r 

th
e
 s

ta
rt

 o
f 
e
a
ch

 li
n
e
. 
T

h
is

 is
 e

ve
n
 w

o
rs

e
 w

ith
 s

m
a
ll 

te
xt

 t
h
a
t 
is

 d
is

to
rt

e
d
 

a
n
d
 w

ith
 s

m
a
ll 

le
a
d
in

g
. 
h
yt

h
m

 a
s 

th
e
 r

e
a
d
e
r 

se
a
rc

h
e
s 

fo
r 

th
e
 s

ta
rt

 o
f 
e
a
ch

 li
n
e
. 
T

h
is

 is
 e

ve
n
 w

o
rs

e
 w

ith
 s

m
a
ll 

te
xt

 t
h
a
t 
is

 d
is

to
rt

e
d
 a

n
d
 w

ith
 s

m
a
ll 

le
a
d
in

g
. 
h
yt

h
m

 a
s 

th
e
 r

e
a

d
e
r 

se
a
rc

h
e
s 

fo
r 

th
e
 s

ta
rt

 o
f 

e
a
ch

 li
n
e
. 
T

h
is

 is
 e

ve
n
 w

o
rs

e
 w

ith
 s

m
a
ll 

te
xt

 t
h
a
t 
is

 d
is

to
rt

e
d
 a

n
d
 w

ith
 s

m
a
ll 

le
a
d
in

g
. 
O

rl
a
rg

te
te

xt
th

a
t 

is
 

ru
n
cl

o
se

ly
to

g
e
th

e
r.

 O
rl
a
rg

te
te

xt
th

a
t 
is

 r
u
n
cl

o
se

ly
to

g
e
th

e
r.

 O
rl
a
rg

te
te

xt
th

a
t 

is
 r

u
n
cl

o
se

ly
to

g
e
th

e
r.

 O
rl
a
rg

te
te

xt
th

a
t 
is

 r
u
n
cl

o
se

ly
to

g
e
th

e
r.

 O
rl
a
rg

te
te

xt
-

th
a

t 
is

 r
u

n
cl

o
se

ly
to

g
e
th

e
r.

 L
o
n
g
 li

n
e
s 

m
e
a
n
 t
h
e
 c

o
n
te

n
t 
lo

se
s 

rh
yt

h
m

 a
s 

th
e
 r

e
a
d
e
r 

se
a
rc

h
e
s 

fo
r 

th
e
 s

ta
rt

 o
f 
e
a
ch

 li
n
e
. 
L
o
n
g
 li

ne
s KER NIN G



left-aligned or ragged right can be bor-
ing left-aligned or ragged right can 
be boring left-aligned or ragged right 
can be boring left-aligned or ragged 
right can be boring left-aligned or 
ragged right can be boring

People with dyslexia 
find that justification 
helps with cognitive 
understanding. Judi-
cious hyphenation is 
also reported to be 
beneficial for dyslex-
ics. 

Centered text is considered less 
readable for a body of text made 
up of multiple lines because the 
ragged starting edges make it 
difficult for the reader to track 
from one line to the next. Cen-

tered text  
makes the eye work hard in 

both directions and may be very 
difficult to follow for long 
passages. Centered text  

makes the eye work hard in both 
directions and may be very diffi-
cult to follow for long passages. 
Centered text is considered less 

readable for a body of text made 
up of multiple lines because the 
ragged starting edges make it 
difficult for the reader to track 

from one line to the 
next.Centered text  

makes the eye work hard in 
both directions and may be very 

difficult to follow for long 
passages. Centered text  

makes the eye work hard in both 
directions and may be very diffi-
cult to follow for long passages. 

Centered text  
makes the eye work hard in both 
directions and may be very diffi-

right-aligned or ragged 
left may make the eye work 
harder to find the beginning 

of the next line. 

Alignment justification and 
hyphenation

This is 
particularly 

the case with 
serif fonts 

that are set 
with a lot of 
whitespace

Or with 
novelty 
fonts in 
narrow 

columns. 
Or with novelty 

fonts in narrow 

columns.

w h e n  t h e  s p a c e s  b e t w e e n  w o r d s 
l i n e  u p  a p p r o x i m a t e l y  a b o v e  o n e 
a n o t h e r  i n  s e v e r a l  l o o s e  l i n e s ,  a 
d i s t r a c t i n g  r i v e r  o f  w h i t e  s p a c e 
m a y  a p p e a r .  R i v e r s  a p p e a r  i n 
r i g h t - a l i g n e d ,  l e f t - a l i g n e d  a n d 
c e n t e r e d  s e t t i n g s  t o o ,  b u t  a r e 
m o r e  l i k e l y  t o  f l o w  i n  j u s t i f i e d 
t e x t  d u e  t o  e x t r a  w o r d  s p a c i n g . 
W h e n  t h e  s p a c e s  b e t w e e n  w o r d s 
l i n e  u p  a p p r o x i m a t e l y  a b o v e  o n e 
a n o t h e r  i n  s e v e r a l  l o o s e  l i n e s ,  a 
d i s t r a c t i n g  r i v e r  o f  w h i t e  s p a c e 
m a y  a p p e a r .  R i v e r s  a p p e a r  i n 
r i g h t - a l i g n e d ,  l e f t - a l i g n e d  a n d 

c e n t e r e d  s e t t i n g s  t o o ,  b u t  a r e 
m o r e  l i k e l y  t o  f l o w  i n  j u s t i f i e d 
t e x t  d u e  t o  e x t r a  w o r d  s p a c i n g . 
T h i s  i s  p a r t i c u l a r l y  n o t i c e -
a b l e  w h e n  t r a c k i n g  i s  i n c r e a s e d . 

J u s t i f i c a t i o n 
can lead to 
t y p o g r a p h i c 
a n o m a l i e s . 
W h e n 
j u s t i f i c a t i o n 
i s 
used with no 
hyphenation in 
n a r r o w 
c o l u m n s , 
exceptional ly 
large spaces 
a p p e a r 
between two 
or three words 
(creating what 
is called a 
loose line).

KER NIN G
H o w e v e r 
t o o  m a n y 
i n n u m e r -
a b l e 
h y p h e n s 
a r e 
b r e a k i n g 
u p  w o r d s 
a n d  m a k i n g 
t h e m 
e x t r e m e -
l y  d i f f i c u l t 
t o  c o n n e c t . 
P a r t i c u -
l a r l y  w h e n 
j u s t i f i e d 
w i t h  w i d e 
l i n e s p a c -
i n g .  T h i s 
c a n  c r e a t e 
i n t e r e s t -
i n g  t e x t u r -
a l  e f f e c t s . 
B u t m a k i n g 
s e n s e  o f 
c o m p l i c a t -
e d  i d e a s 
b e c o m e s 
v e r y  n e a r l y 
i m p o s s i -
b l e  a n d 
t h e  r e a d e r 
i s  l i k e l y 
t o  q u i c k l y 
a b a n d o n 



BoringboringboringboringboringboringBoringboringboringboringboringboringBoringboring-
boringboringboringboringBoringboringboringboringboringboringBAD typography is difficult 
to define. Experimental typography is not necessarily bad. Conventional typography is not 
necessarily good. What is bad and what is good depends on the purpose of the text and 
message it is intended to convey. Whether the aim is for the typography to be as invisible as 
possible to that the message conveyed by the text is clear. Or whether eyecatching design 
is necessary in order to make the message clearer to the reader. In some cases illegibility 
and lack of balance may be the message. Or it may be necessary to interrupt the reader’s 
flow so that they stop and think about the message. Conventional typography may be very 
predictable and boring. If the message itself is quite complex then very boring typography 
mkay make the reader fall asleep and miss the message. In marketing terms it is also not 
attractive and less likely to make a book stand out from the crowd. Accessibility for people 
who have impaired sight, have various types of colour-blindness and suffering from dyslexia 
may have extreme difficulty coping with experimental typography. Similarly assistive devices 
like screen readers or voice recognition software require easily translatable text, fonts and 
also ordered layout in order to function. BoringboringboringboringboringboringBoringboring-
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Typographic 
rules have 
been mostly 
designed 
on the basis 
of research 
to achieve 
readibility. 
If the line 
requires 
more than 3 
or 4 saccadic 
jumps or 
eye move-
ments this 
introduces 
eye strain 
and errors in 
reading.

Text set with too much leading appears 

cramped, with ascenders almost touch-

ing descenders from the previous line. 

The lack of white space between lines 

makes it difficult for the eye to track 

from one line to the next, makes rivers 

more obvious, and hampers readability.

• Tight letter-spacing, partic-
ularly in small text sizes, can 
diminish legibility.

• Tight default let-
ter-spacing, or neg-
ative letter-spacing 
can trigger a cultur-
al association that 
tight letter-spacing 
is associated with 
advertising and 
therefore more 
subjective – the 
equivalent of a 
fast-talking car 
salesman. 

•  

Digital Publishing Software gives 
designers very fine control over all 
aspects of layout. This means that 
design of layout must have very 
clear reasons for breaking the rules 
and requiring more work from the 
reader. The concept can be:
- expressive
- ??

Added whitespace around the 
c h a r a c t e r s  al lows the individual 
characters to emerge and be rec-
ognized more quickly .  But addit ion 
of space to the point that individ-
ual  letters become isolated rather 
than s imply easi ly  identi f iable de-
stroys legibi l i ty and readabi l i ty . 

Text set “solid” (no leading) appears 
cramped, with ascenders almost touch-
ing descenders from the previous line. 
The lack of white space between lines 
makes it difficult for the eye to track 
from one line to the next, makes rivers 
more obvious, and hampers readability.
Text with negative leading with ascend-ers aoverlapping descenders from the previous line. The absence of white space between lines makes it impossi-ble for the eye to track from one line to the next, makes rivers more obvious, and is almost illegible.

AVAV
AV

Long lines mean the content loses rhythm as the reader searches for the start of 
each line. Long lines mean the content loses rhythm as the reader searches for the 

Is there any reason to 
kern this way? 

Then mix it all together with random colour to create 
‘interesting’ texture. 

Or alienation of speed and ugliness of modern life

And hope the reader is struck by 
the expressiveness of meaningless 
message



FONTS LIKE COMIC SANS, PAPYRUS AND LITHOS 
PRO BECAME OVERUSED. UBIQUITOUS COMIC SANS 
BECAME THE BETE NOIR OF TYPOGRAPHY. THOUGH 
RESEARCH HAS SHOWN THAT COMIC SANS IS TAK-
EN MORE SERIOUSLY. IT IS ALSO MORE LEGIBLE 
FOR DYSLEXICS. in some countries comic sans is pr-
fered because it is more similar to local artistic tradi-
tions. and a challenge to western corporate domination.

At the same time innovations often  become the new convention. The proliferation of web 

fonts  and desk top pulibshing from the late 1990s meant that many people with no typograph-

ic knowledge started using many of the novelty fonts indiscriminately without considering why.

ILLEGIBILITY

At the same time inno-
vations often  become 
the new convention. 
The proliferation of 
web fonts  and desk top 
pulibshing from the 
late 1990s meant that 
many people with no ty-
pographic knowledge 
started using many 
of the novelty fonts in-
discriminately with-
out considering why.

Webdings and 

dingbatsaree 

everywhere

Webdings 

and ding

batsaree 

every

whereWebdings and dingbatsaree everywhere

Fonts likecomic sans 
papyrus and  lithos 
pro were overused

FONTS LIKE 
COMIC SANS 
P A P Y R U S 
AND  LITH-
OS PRO WERE 
O V E R U S E D

The explosion of digi-
tal typefaces and type 
designers have made font 
choice today even more 
difficult. The degree of control 
given by digital software over how the 
typefaces are used makes these choices 
ever more complex. Unless there are 
very clear reasons to do so in terms of 
a clear expressive concept, typefaces 
should be limited to one or two profession-
ally designed fonts with multiple weights. 

Even respected professional fonts can be sade illegible through too much digital manipulation.
Even respected professional fonts c

an be sade illegible through too much digital 
manipulation.

Even respected professional fonts can be sade illegible through too much digital manipulation.

left-aligned or ragged right can be 
boring left-aligned or ragged right 
can be boring left-aligned or ragged 
right can be boring left-aligned or 
ragged right can be boring left-
aligned or ragged right can be boring

Centered text  
makes the eye work hard in both 

directions and may be very difficult 
to follow for long passages. Centered 

text  
makes the eye work hard in both 

directions and may be very difficult 
to follow for long passages. Centered 

text  
makes the eye work hard in both 

directions and may be very difficult 
to follow for long passages.

right-aligned or ragged 
left may make the eye work 

harder to find the begin-
ning of the next line. right-

aligned or ragged left may 
make the eye work harder 

to find the beginning of the 
next line. 

right-aligned or ragged left 
may make the eye work 

harder to find the beginning 
of the next line. 

Alignment justification 
and hyphenation

w h e n  t h e  s p a c e s  b e t w e e n  w o r d s  l i n e 
u p  a p p r o x i m a t e l y  a b o v e  o n e  a n o t h e r 
i n  s e v e r a l  l o o s e  l i n e s ,  a  d i s t r a c t i n g 
r i v e r  o f  w h i t e  s p a c e  m a y  a p p e a r .  R i v e r s 
a p p e a r  i n  r i g h t - a l i g n e d ,  l e f t - a l i g n e d 
a n d  c e n t e r e d  s e t t i n g s  t o o ,  b u t  a r e 
m o r e  l i k e l y  t o  f l o w  i n  j u s t i f i e d  t e x t 
d u e  t o  e x t r a  w o r d  s p a c i n g .  T h i s  i s 
p a r t i c u l a r l y  n o t i c e a b l e  w h e n  t r a c k i n g 
i s  i n c r e a s e d .  W h e n  t h e  s p a c e s  b e t w e e n 
w o r d s  l i n e  u p  a p p r o x i m a t e l y  a b o v e 
o n e  a n o t h e r  i n  s e v e r a l  l o o s e  l i n e s , 
a  d i s t r a c t i n g  r i v e r  o f  w h i t e  s p a c e 
m a y  a p p e a r .  R i v e r s  a p p e a r  i n  r i g h t -
a l i g n e d ,  l e f t - a l i g n e d  a n d  c e n t e r e d 
s e t t i n g s  t o o ,  b u t  a r e  m o r e  l i k e l y  t o 
f l o w  i n  j u s t i f i e d  t e x t  d u e  t o  e x t r a 
w o r d  s p a c i n g .  T h i s  i s  p a r t i c u l a r l y 
n o t i c e a b l e  w h e n  t r a c k i n g  i s  i n c r e a s e d . 

w h e n 
j u s t i f i c a t i o n 
i s 
used in 
n a r r o w 
c o l u m n s , 
except ional ly 
large spaces 
a p p e a r 
between only 
two or three 
words (creating 
what is called 
a loose line).

Justification can lead 
to typographic anom-
alies. 

too many 
hyphens break 
up words and 
make them 
very difficult to 
connect. Par-
ticularly with 
very narrow 
linespacing. too 
many hyphens 
break up words 
and make them 
very difficult to 
connect. Par-
ticularly with 
narrow  line-
spacing. too 
many hyphens 
break up words 
and make them 
very difficult 
to connect. 
Particularly 
with narrow 
linespacing.

too many hy-
phens break 
up words and 
make them very 
difficult to con-
nect. Particu-
larly ehen jus-
tified with wide 
linespacing. too 
many hyphens 
break up words 
and make them 
very difficult to 
connect. Par-
ticularly when 
justified with 
wide linespac-

Or just enjoys spending their time trying to find truth and sense in 

the godawful mess of life, the universe and everything.

Or has enough patience and energy 

to bring some meaning and insight of 

their own.
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Or just enjoys spending their time trying to find truth and sense in 

the godawful mess of life, the universe and everything.

Or has enough patience and energy 

to bring some meaning and insight of 

their own.

Experimental typography, in a sense, 
is a conscious failure with the hope 
that something new will be born’ 
Pablo Medina

What is besuty? What is CRAP? Whose rules? Who can tell? 


